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Program Notes 
Mark Kilstofte (b. 1958) holds degrees from St. Olaf College and 
the University of Michigan, where he studied with William 
Albright, Leslie Bassett, William Bolcom, Eugene Kurtz and George 
Wilson, and served as assistant conductor of the Contemporary 
Directions Ensemble. He is currently associate professor of 
composition and theory at Furman University in Greenville, South 
Carolina. Kilstofte's recent honors include the ASCAP Foundation 
Rudolf Nissim Award, the Aaron Copland Award from the Copland 
Heritage Association, the University of Michigan Band 
Commission Prize, and first place in the Indiana State 
University/Louisville Orchestra Composition Competition. 
Of Ballistic Etude No. 3: Panic! the composer writes: 
Having scoured the mean streets and back alleys of this 
godforsaken part of town, our _hero, at long last, has finally 
stumbled on the hideout of the underworld kingpin responsible for 
kidnapping his girl. His ultimate aim is to negotiate her release, 
hopefully without incident. He walks in. 
Impressed with his moxie, the mob-boss eventually consents, but 
only under certain conditions: the man must walk out, unarmed, 
with his girlfriend following at a distance. Under no circumstances 
is he to turn back until he leaves the gang's turf. 
It is at this point that our story begins - with the fatal error. 
Sensing a set-up, our hero panics and grabs his girl's arm in what 
will ultimately prove to be a doomed attempt to flee on his own 
terms. Stunned by their sudden flight, the mob pursues the pair 
through the nooks and cr.artnies of this dank quarter. On occasion 
the fugitives stop to catch their collective breath only to be spotted 
again - then the chase is back on. Inevitably the band of thugs on 
their heals gains ground on the frantic, exhausted couple, finally 
overtaking them and exacting a horrible vengeance. 
The music of Panic! is aptly cast in the style of a caccia (It.) or 
chace (Fr.), 14th century genres commonly associated with the 
hunt. Its texture is predominantly lean and sparse, and the 
ritornelli that announce and later punctuate the piece are 
. particularly athletic - all quick-twitch muscles and heart 
palpitations. The narrative, despite its obvious influence on the 
structure and minutia of the work, should not be traced 
too painstakingly through the music, however. The composer 
suggests that the ear and imagination be fueled, not fooled, by an 
awareness of metaphor and allegory. 
) 
We remember Warren Benson who passed away on the 6th of October, 2005 with his composition, The Leaves Are Falling. Benson was a composer whose music portrays a willingness to accept a life of commitment, exposure, and risk. This attitude was also evident in his role as an educator, conductor, writer and lecturer. Basically a self-taught composer, Benson's music is described as "varied and selective in technique with prominent lyricism and colorful instrumentation." ] Benson, born in 1924, enjoyed a distinguished career as a composer } at the Eastman School of Music. Before his tenure at Eastman, he served on the Faculty at Ithaca College from 1953 - 1967. The composer writes this of the piece: The Leaves Are Falling was inspired by the poem HERBST (Autumn) from Buch der Lieder by Rainer Maria Rilke. Rather than attempting the impossible, namely to describe with words what could only be expressed with music, the poem itself I reprinted here in lieu of any other form of introduction. AUTUMN The leaves are falling, falling as from way off, as though far gardens withered in the skies; they are falling with denying gestures. And in the nights the heavy earth is falling from all the stars down into loneliness. We all are falling. This hand falls. And look at others: it is in them all. And yet there is one who holds this falling endlessly gently in his hands. Arthur Sullivan, unbridled genius of the musical theater, was the son of a military band clarinetist who was the first professor of I clarinet when the Royal Military School of Music (Kneller Hall) opened in England at Sandhurst in 1857. Sullivan, with his collaborator William Gilbert, wrote numerous popular musical comedies, mostly subtle satires on British political themes. The ballet Pineapple Poll is a spoof of the Gilbert and Sullivan operettas. The plot is based upon "The Bumboat Woman's Story" of Gilbert's Bab Ballads, which was later developed by Gilbert into H. M. S. Pinafore. The story evolves around Pineapple Poll and hercolleagues who· are all madly in love with the captain of the good
ship H. M. S. Hot Cross Bun. In order to gain admittance to the 
ship they disguise themselves in sailor's clothes, a fact which is 
kept secret from the audience until near the end of the ballet. 
According to Charles MacKerras, the Brittish conductor who 
arranged this ballet, "The score is a patchwork quilt of tunes from 
most of the Gilbert and Sullivan operas. Every bar of Pineapple 
Poll, even the short bridge passages, is taken from some opera or 
other." Pineapple Poll was first performed in March 1959 by the 
Sadler Wells Theater Ballet. 
Dana Wilson is a multi-talented, resourceful musician whose wind 
band awards include both the Sudler International Composition 
Competition Prize and the American Bandmasters 
Association/Ostwald Composition Prize. His universally appealing 
music is increasingly known and appreciated throughout Australia, 
Europe, the Far East, and the United States. 
Dana Richard Wilson began the study of music at the age of six. 
After graduating from Wilton High School in 1964, he studied at 
Bowdoin College, the University of Connecticut, and the Eastman 
School of Music. He is currently the Charles A. Dana professor of 
composition at Ithaca College. As time permits, Wilson continues 
to be active as a jazz pianist, conductor, and clinician. 
Liquid Ebony was commissioned by Larry Combs (principal 
clarinetist with the Chicago Symphony) and premiered by him in 
its original version with piano at the 2003 Clarinet Fest in Salt Lake 
City, Utah. A version for clarinet and wind ensemble version was 
commissioned by the West Point Band, and will be premiered with 
Larry Combs at the 2006 Clarinet Summit at West Point. The 
"liquid" in the title suggests the fluidity, grace and virtuosity that 
the work demands. In this version for soprano saxophone, the 
"ebony" miracul'ously turns to "gold." 
Percy Aldridge Grainger was a genius whose unorthodox beliefs 
. and life style may be attributed to both his genes and his 
childhood environment. When his grandparents sailed from 
England to Australia in 1847, his grandmother tied herself to the 
ship's mast during a storm so that she could witness the ferocity of 
the elements. His grandfather, George Aldridge, gained notoriety 
as a hotel keeper in Adelaide by evicting Jews and bookmakers 
from his hotel. · 
As a child he studied piano with his mother and later with Louis 
Pabst (apupil of Anton Rubinstein) and Adelaide Burkitt in 
Melbourne. At the age of ten he began a series of recitals which 
financed his study with James Kwast in Frankfurt, Germany, in 
1894 - in 1903 he took a few lessons with Feruccio Busoni. In 
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1900, Grainger began hi.s career as a concert pianist with 
sensational success in such widely separated places as England, 
Australia, and South Africa. 
He immigrated to America in 1914, winning acclaim for his 
playing. At the outbreak of World War I he enlisted as an army 
bandsman, learning to play and appreciate most of the wind and 
percussion instruments - particularly the saxophone. He taught at 
the Army Band School for eight months and used the time to 
rescore such orchestra works as Colonial Song, Irish Tune, and 
Shepherd's Hey for military band. 
Grainger used no traditional tunes in this piece which was written 
for and about the people in his native Australia. He expressed the 
wish to "voice a certain kind of emotion that seems to me not 
untypical of native-born colonials in general." Concerning 
colonials he wrote the following: 
"Perhaps it is not unnatural that people living more or less alone in 
vast virgin countries and struggling against natural and climatic 
hardships (rather than against the more actively and dramatically 
exciting counter-wills of their fellow men, as in more thickly 
populated lands) should run largely to that patiently yearning, 
inactive sentimental wistfulness that we find so touchingly 
expressed in much American art; for instance in Mark Twain's 
Huckleberry Finn, and in Stephen Foster's songs. I have also 
noticed curious, almost Italianlike, musical tendencies in 
brass band performances and ways of singing in Australia (such as a 
preference for richness and intensity of tone and soulful breadth of 
phrasing over more subtly and sensitively varied delicacies of 
expression) which are also reflected here." 
Claude T. Smith was known as an exceptional composer, 
educator, conductor, and clinician. Born in Monroe City, Missouri, 
in 1932, he attended Central Methodist College from 1950 to 1952
before joining the U.S. Army Band during the Korean War. He 
eventually completed his musical training at the University of 
Kansas where he played the horn. 
He composed over 110 works for band, choir, orchestra, and 
chamber ensembles. His numerous commissions came from 
renowned soloists, fraternities and sororities, school and military 
bands, music companies, and the Smithsonian Museum. Festival 
Variations was premiered by the United States Air Force Band with 
Colonel Arnald Gabriel conducting, at the MENC Convention in 
1982. This work features virtuosic writing for each instrument and 
intricate rhythmic layering. 
Notes taken from Program Notes for Band 
-
C 
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Colonel Amald D. Gabriel, '50, MM '60, Honorary Doctorate in 
Music, '89 served with distinction in the military for 36 years. He 
began as a combat machine gunner with the US Army's famed 
29th Infantry Division during World War II, receiving two awards 
of the Bronze Star, the Combat Infantryman's Badge, and the 
French Croix de Guerre. From 1964 - 1985 Col. Gabriel served as 
Commander/Conductor of the internationally renowned United 
States Air Force Band, Symphony Orchestra, and Singing 
Sergeants. Upon his retirement, he was awarded an unprecedented 
third Legion of Merit for his service to the Air Force and to music 
education throughout the country. In 1990, he was named the 
first Conductor Emeritus in the history of the Air Force Band. 
Col. Gabriel served on the faculty of George Mason University in 
Fairfax, Virginia, from 1985 - 1995. During that time he served 
both as conductor of the GMU Symphony Orchestra and the 
Chairman of the Department of Music. In recognition of his 
outstanding service to the Department, he was named Professor 
Emeritus of Music. He also served sixteen years as conductor of The 
McLean Orchestra, where he is also Conductor Emeritus. 
Col. Gabriel's many professional honors include the first Citation 
of Excellence ever awarded by the National Band Association, both 
the Mid-West National Band and Orchestra Clinic's Gold Medal of 
Honor and the Distinguished Service Award, Phi Mu Alpha 
Sinfonia's New Millennium Lifetime Achievement Award and a 
National Citation for "significant contributions to music in 
America," Kappa Kappa Psi's Distinguished Service to Music Award, 
and the St. Cecilia Award from the University of Notre Dame. Col. 
Gabriel was the youngest person ever to be inducted into the 
National Band Association Hall Of Fame of Distinguished Band 
Conductors. He was also an inaugural inductee to the 
Distinguished Alumn,i Wall of Fame of Cortland High School in 
Cortland, New York. Col. Gabriel is a Past President of the 
prestigious American Bandmasters Association. 
In 1989 Col. Gabriel's alma mater, Ithaca College, conferred upon 
him an Honorary Doctor of Music degree and later was honored 
with its Lifetime Achievement Award. 
Col. Gabriel maintains a busy guest-conducting schedule and 
receives invitations from orchestras and music festivals around the 
world. He has won critical acclaim over the years, guest 
conducting approximately 700 bands and orchestras throughout 
the United States and in nearly 50 other countries. 
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